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some levellers clamoured for far-reaching social changes. The
superstructure was actually altered when monarchy and the
house of lords were declared abolished, and when many of
the natural leaders of society either went into exile or suffered
impoverishment at home from the fines they had to pay to
compound for their delinquency. These alterations were tem-
porary, for king and nobility enjoyed their own again at the
Restoration. Similarly the attempt of the puritans to impose
their moral code upon their fellow countrymen was short-lived.
Parliament could reinstate the pre-civil-war constitution and
repeal ordinances, and so destroy the visible signs of the great
rebellion, but there is no doubt that domestic life and social
intercourse were markedly different in 1660 from what they
had been in 1603 or even 1642.
The extent to which social life was affected by the court can-
not be exactly estimated, but, whereas Elizabeth contrived to
make her court the centre of national life, the early Stuarts
were by no means so successful. Her court, though not without
some scandals, was outwardly dignified, impressive, and sober,
and its frequent progresses gave opportunity for all classes to
see their queen and for the few to entertain her. The court of
James I, on the other hand, was extravagant and disorderly,
frivolous and indecorous, with hard drinking common and im-
morality winked at. The solemn progresses of Elizabeth gave
way to the hurriedly arranged hunting parties of which James
was inordinately fond, and thus the influence of the court was
less widespread. Moreover James's partiality for Scots, and his
extraordinary infatuation for successive favourites, alienated
the English nobility. Besides he had none of the arts of
popularity—he despised the middle classes, disliked crowds,
and never looked every inch a king. He was not, personally,
an enthusiastic supporter of the entertainments then regarded
as pre-eminently courtly. He had no special liking for plays,
and did not share his wife's fondness for masques or his son
Henry's delight in tilting in the ring. In any case, whatever
may have been the contribution of the masques to the develop-
ment of dramatic art, it is doubtful whether the court gained
prestige through Anne of Denmark's interest in them. Sir
Dudley Carleton describes the Christmas revels at court in
1604-5, when the queen and some of the noblest ladies painted
their faces and arms black in order to appear in the roles of

